308   o:ld civilisations of the new
have been observatories like the towers of the Mayas.
The pre-Incans and the Incans were well up in as-
tronomy, and the Incans had a perfect calendar sim-
ilar in many respects to those of the Mayas and
Aztecs.   The Incan year consisted of twelve quillas
of thirty days each, with five days added at the end
of each year.   As the quillas were computed from the
moon's rotation* instead of from the sun's, and as the
monthly moon rotation is completed in three hundred
and fifty-four days, eight hours and forty-eight min-
utes, the Incan months or qmllas of thirty days, plus
the additional five days, brought their year very close
to the solar year, and to make it exactly coincide an
extra day was added every fourth year, precisely like
our system of leap-years.   Unlike the Aztecs and the
Mayas, who regarded the odd five days as unlucky or
evil, the Incans made their five days an occasion for
holidays and rejoicing.    They were looked upon as
days entirely apart from ordinary time, and as so
much gained each year,—a sort of extra dispensation,
granted by the sun-god to enable the hard-working,
oppressed people to enjoy themselves for a space
until the new year commenced, and they were entirely
devoted to merrymaking, to dances and to pleasures.
It was during this period that the drama-opera of
Ollantay was given, perhaps the most remarkable
dramatic and musical composition ever produced by
an ancient race.    The scenes were laid in and about
the prehistoric city of Ollantaytambo.    To this day
the play is still given by the Peruvian Indians, al-
though not in its complete or original form, and much
of its haunting music has been adopted throughout
the civilized world.    (See Chapter XV.)

